Devenir fou par amour and Sheida belong to one project.

Devenir fou par amour-Sheid/V2 (acoustic version) + Sheida (electroacoustic version-transcultural project):

https://soundcloud.com/mohammad-h-javaheri/sets/devenir-fou-par-amour-sheida

Note: The recording of audio and video of “Devenir fou par amour” is a bit different. In the concert version, there is a structured improvision in the middle of the piece

which is eliminated in the audio recording afterward.

e Concert Video_Devenir fou par amour (Sheid/V2)

https://www.youtube.com/watch?v=RfQW]23 71Q

e Concert Video_Sheida (Electroacoustic Version-Transcultural Project)

https://www.youtube.com/watch?v=8dS82znsIT-g



https://soundcloud.com/mohammad-h-javaheri/sets/devenir-fou-par-amour-sheida
https://www.youtube.com/watch?v=RfQWJ23_7lQ
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About Sheida & Devenir fou par amour:

Sheida and Devenir fou Par amonr (Sheid/172) belong to one
project, which is the two interpterion’s of one idea, in acoustic and
electroacoustic composition’s world, in addition to imitating
electronics with acoustic sonic.

Getting Crazy from falling in love which is the meaning of
“Sheida” in the eastern world, draws its inspiration from two
distinct but related ideas: Love about perpetual emotion and
transformation of one’s personality over his/her lifetime during
falling in love. Considering the whole painting with the frame as a
human and its pattern as the human’s behavior in love, which
surprisingly could be changed enormously with a process or
sudden coincidences, gave me the idea of “Sheida”. Struggling and
getting crazy of an unsuccessful eastern way of falling in love,
made me think about the form of the piece. The combination of
different blocks with their specific characteristic, representing the
different emotions during encountering it whilst showing a

process of change in the whole frame.

Composer’s attitude:

Zoheir Javaheri, Believe in Magic (2018)

Cycle, Repetition, Transformative Blocks, and the matter of speed in relation to the form of my compositions have always been a part of my concerns as a composer.

Our psychology changes at least a few times during their life span due to incidents or traumas we experience. Every incident could be the starting point for changing the

perception of each person. Some of my compositions are about these changes, whether sudden or gradual, and how they stem from our previous state and in each stage;

still, some aspects of the earlier stage(s) can be seen. This seems like a cycle we are always involved in which has different effects leading us to change regularly. It can go

on and on but the strongest and deepest effects on our psychology repeat themselves during the cycles. In fact, behaviors might transform from one type to another, but

it primarily remains with the same root in its own endless cycle and it could touch all of our emotions, acts, and decisions in life.



INSTRUMENTATION

Devenir fou par amour (Sheida/V2)

Alto Flute, Bass Flute
Clarinet, Bass Clarinet, *Contrabass Clarinet

Percussion

Marimba - Vibraphone — Crotales - Tam-tam —
Gong (in G) — Wood Blocks — Glockenspiel — Temple Blocks

(Needs Rubber mallet/Hammer mallet and Rubber Head mallet)
Piano

(Needs preparation with magnetic tape, Metal Pins,
Patafix, and Ebow)

Violin 1
Violin 11
Viola

Cello
Double Bass

Sheida

Uzbek Nay/Alto Nay
Oboe

Uzbek Chang
Uzbek Tanbour/Sato

Violin I
Violin 11
Viola
Cello

-The score is in C.

*The extreme clarinet lip glissando of the very ending in the piece,
should be played preferably by contrabass clarinet, but it would
be possible to be played by bass clarinet as well.

- The score 1s in C.

- The Pure Data patch is accompanied by a handmade instrument.
The instrument task 1s to implement some functions on the sounds
including processing and moving the sounds through the 4 speakers.
The patch receives its input through the contact mics which are
attached to the Uzbek chang, cello, and violin.
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General Abbreviations and Symbols

Highest note possible
under the current circumstance

Accelerando; Ritardando

Crescendo dal Niente; Diminuendo al Niente

Change gradually from the indicated technique

with a tie to the next one

Quick crescendo at the very end

from/to highest note possible

short fermata, normal fermata

Change freely between indicated dynamics

fd b 8

p sub.; sub. f
p poss.; f poss

C(fff)’

L.v.

Degrees of Vibrato:

N.V.

Vib.

M.V.
Max. Vib.

Y4 tone higher; V4 tone lower; % tone lower
g )

3/4 tone higher

Short pause breath

Subito piano, Subito forte

As piano as possible; as forte as possible

The dynamics in quotation marks are used to
designate the effort to be made in order to

produce the right sound.

Let vibrate

None Vibrato (Completely Dry)
Normal Vibrato

Molto Vibrato (wide and fast)
Vibrato as maximum as possible

(As wide as and as fast as possible)



Alto Flute, Bass Flute

SN

audible pitch.
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Breath noise/Air sound with no or minimum

Use the syllable to form the shape of your mouth

and cavities when playing the indicated sound.
Do not speak or whisper these syllables. The
result should be a whistling noise.

Breathy tone with clear audible pitch

tongue ram

Slap tongue

Slap tongue as Strong as possible
Flutter tongue
Tongue pizzicato

Multiphonic with the indicated note as a highest
note, except otherwise the fingerings which

are indicated in the Score

Normal playing tone with full pitch

Full air sound with no or minimum pitch

Breathy tone with clear audible pitch
(Half air sound, Half pitch)

be be
= = i
=Smp Tremolo (as fast as possible)
and lip gliss. at the same time
B lip gliss.
I‘)Z 1p gliss. ;

TRV

Lip glissando

Clarinet, Bass Clarinet, (Contra Bass Clarinet)

EE ¢

Breath noise/Air sound

with no or minimum audible pitch.
Key click with breathy sound

Flutter tongue

Normal playing tone with full pitch

Full air sound with no or minimum pitch

§ Broken sound (with the indicated note)
®
O

Breathy tone with clear audible pitch
(Half air sound, Half pitch)

rowl Plav the note and shout a tone at once
y ,
pitch ad libitum

be 3

= 1 .
=fnp Tremolo (as fast as possible)

and lip gliss. at the same time

Ln>v lip gliss.

Lip glissando




TIMPANI, PERCUSSION

4 different types of Mallets | Soft, Medium, Hard, Superball

- Jazz Brush
Brush (Biirste)

Woodblocks, Temple Blocks

Line 5: highest register

& | 1

w P bt

Line 1: Lowest register

PIANO

Sost ped. Sostenuto Pedal

e Mute the highest octave of the piano with Patafix (C7-C8)

e Using Ebow During the Piece

e Using Metall Pins for preparation

e Using Magnetic tape during the piece

e Using plastic tube during the piece

o Using Hammer Mallet/Rubber Mallet, Rubber Head Mallet during the piece
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s.p. , m.s.p. , s.t. , m.s.t.

m.s.t.

o.p.

- S.L

s.p.

Harmonic sound

Toneless bowing
(on the wood of the bridge/on the side of
instrument’s body)

Behind the bridge flautando

on the indicated string

Fast and short glissando to quarter-tone lower

Glissando with vibrato

Mute the strings with the left hand

sul ponticello; molto sul ponticello;
sul tasto; molto sul tasto
Change freely between the indicated

playing techniques

Change gradually from the indicated
technique to the next one
Ordinario Pizzicato

Hard Pizzicato

A, n.p. Nail Pizzicato

+ Left hand Pizzicato

b.b. behind the bridge with a little bit of pitch
o.b. Toneless bowing on the bridge

o.body Toneless bowing on the side of the

instrument’s body

o0.s.b. Toneless bowing on the side of the bridge
c.l. Col legno

c.l.b. Col legno battuto

c.Lt. Col legno tratto

c.l.c. Col legno crini (half wood, half hair)

] Scratched note

Increase bow pressure to get distorted sound

/1] Fast unmeasured tremolo
// Slower speed tremolo but always unmeasured
- ~ -
B m
| |
R —— e .
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* The exact accents and brief Scratch tones on the approximate timing

- If the accent or scratch tone 1s on a specific note (like the second line),
the result should be a sudden accent or a sudden brief scratch tone on
the exact mentioned moment



General abbreviations and Symbols for Uzbek Nay and Oboe in Sheida (electroacoustic version)

Nay
tf 2
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Breathy noise/Air sound with no ot minimum audible pitch.

Use the syllable to form the shape of your mouth
and cavities when playing the indicated sound.
Do not speak or whisper these syllables. The

result should be a whistling noise.
Breathy tone with clear audible pitch

Tongue ram

Slap tongue

Slap tongue as strong as possible

Flutter tongue

Tongue pizzicato

Multiphonic with the indicated note as the highest
note, except otherwise the fingerings which are

indicated in the Score
Normal playing tone with full pitch

Full air sound with no or minimum pitch

Breathy tone with clear audible pitch
(half air sound, half pitch)

e | Tremolo (as fast as possible) and lip gliss.
at the same time
1;; hp gliss. ii
| : Lip glissando
Oboe

Breath noise/Air sound with no or minimum audible pitch.

Key click with the breathy sound

Flutter tongue

Broken sound (with the indicated note)
Normal playing tone with full pitch

Full air sound with no or minimum pitch

Breathy tone with clear audible pitch
(Half air sound, Half pitch)

Play the note and shout a tone at once, pitch ad libitum

Tremolo (as fast as possible) and lip gliss.

at the same time

hp gliss.
+>

=

Lip glissando




Bass Flute/Alto Flute

Clarinet in Bb/Bass Clarinet
in Bb

Percussion

Piano

Violin

Violin

Viola

Violoncello

Double Bass

J=72

Devenir fou par amour (Sheid/v2)

Acoustic Version
Written for Cikada Ensemble

Vary the closed Keys very gradually

Mohammad H. Javaheri

Weimar-2019
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(high overtones, wistle and noisy air sound)
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J=72

close all the holes and achive dark noisy sound + closed embouchure
1

Sheida

Electroacoustic Version | Transcultural Project
(Written for Omnibus Ensemble)

Vary the closed holes very gradually
in order to change the nosie sound from
—3— & ————— darkutilllittle brighter and return + whistle tone

tongue ram

tongue ram

Mohammad H. Javaheri
Weimar-2019

() ‘ ‘ el
Nay AL e — P ¥ 2 4~ \ \ - 33— 1 T 1 S — = 3 = < 2 3 - 3
(X4 \ 7 PS PS PS % y /- \ \ gLIss: a = LSS 11 7 PS y A /R 0 7 P % %
by =& - i b 3 3 < i d’_, 3 = 3 i 3 - i ! X
— — mo o — ——| mp E;
mf o P P mp
Achive bight nosie sound
f Achive dark nosie sound R \D/‘. ™ ==;
oboe % S ——— T 3 5| . = 3 L/ —— e —1
D4 —1—=¢ € = %  — : : 4 4 € 3 e 7—=< % %
N o) O i I_3_I
mf’ o mp
": Hit the metal pins of the side of the instrument
" _ —
I [ I D) I D)) I [ D) I
Chang/Santour §{¢&% = ! = i % = I = ——— = I I z %
by =X I = 3 =% = 3 =% ~ Al == =x 7 ~ > 3 = 3
arco. M.S.T. (Achive the Nosiy Sound with sometimes a little pitch)
A O.B. (full Nosie Sound) '_3E|u1 G — Vib.
I — [ I D) I D) I D) I
Tanbur/Sato [y % = %  — — 3 % 2 = I3 it = %
SV o - I i = 3 == I I I = 3 I == Al == = 3 > 3 = 3
v / v - v
nf ° PP — T
J 72 arco.
= NV —  » MV
o o cLp ST — —>MST CLB
g — 3 5 3 3 % ‘ 3 %
sali < 72 - - %—-7 < P ] - D] - < & ) <7 < < 0] bl
Violin | ey f——7—= 4 41——1¢ % 4 =—r — 4 : : % 4
¥ o4 E g__| - -
>
mf
—>» MV
© o H.P - »MS.T H.P
f 9] 9] o = - o = ‘ o
V' 1 H 77 4 - - |2—-74 < 77 4 - J - 4 '7 < ¥ 4 J 4 ':/1 77 27 J - 4
ohan ey 2% 7 P Y/ Y/ 7 & )/ 7/ 7—1 % ; S y/ /s 7 7 )/ 7%
by e 3 — Al ke 3 = — 3 = S — T ‘ - S — — ke 3
- mf @ g o d
=
S . y o= mp p
O o — > MV
— »MST C.LB
& b dor—eor— e
[) ) ! H‘ 9 ({ 9 ! | ! D]
Viola 77 4 - - A~ 4 < 77 4 - J - 4 I - J 4 L7 P L2 J - &
J/ 7 & J/ V7 7 PN I/ J/ I J/ /A v <] PN I/ J/
(D B 3 Al X 3 k3 1 3 - A 7 ks 3
> > [ >
f L g — f
3 S p = mp
mf
o o B-B CLB _HP
b 1) H.P o
. D - I —— D) - D) | D) -
Violoncello [ X g———¥¢ = 5 v | v ¥ - 3 4 L P S . z 5 %
™ - b= 4 I -
Vi L mf P P
mf
Electronic.Pure Data |4 o 2 ] 4 3 . 4 3 . 4 3 . 4
4 ~—_ U = 4 = - 4 - = i/ = )

Convolution Reverb On




poco rit. A tempo 3 1 — > flattered air sound
2 air + whistle tone (try to achive overtones) tr
10 tongue ram o —T S PPN e N
-0 . s o . I £¥;;;;%1 o b ot
] - - D) % ] ] ] 7 — \ T\ — ] D) D) = 5
Nay. - ¢ 7 % A 77 : : : — ! —7—¢ 7 % 7
— % % 411 e et — — % % %
J ] 3 L TIIRNEN
pp Jp —
pos. ,ﬁ mf < ﬂ___>o
s i
p flattered air sound
— 38— tr~
> ol Pt ST~ N
A r 3 ﬁ,_gllib’_ A m -
Aa sy = 3 - 2 5 ; \ e e e ” 2 3 .
Rl [[6F S o= % % AT = | ——— % %
* —— I
"p ppros
—_— —
Jf ppp ~ f—
- —~ =
A - & #.ﬂ_ gliss. with the stick on pins
— T — | —
S == — . = — - : — = P 3 = =
Joa. ey & 7 & 7 — 1% I/ — 57 A A——— S S I 1% 1% A
poss - i 3 i S— |q N r € € I i 3 i 3 i 3
3 L g |
pp P P ’ ?
P—— = fuf
arco. N.V. » Max.Vib. as possible
3
/) Tey D) I,/ —— 1 T D) Ty
Ta/Sa. [y h = 3 e ——— = 7 t — = 5 5 = iz
s % % % = = | % % &
S —— \_/
. =
poco rit. A tempo
H.P
CLB CLB = N = SulE C.LB
¥ ) F F i —
v, [y = — ) e 1 | = = 3 = 2
- Nz —/ 7 S </ & / i/ /— — S ——7 ] i i/ % <7 i/
o 7 L 3 L 3 P— € ‘ ‘ I L ;  ; 7 L 3
o o 3 3 N v pP—— -
P PP f L rgmeneec- f PP
—
PPl — [ mp P
H.P Sul E
>
g CLE == £ t - I == |
i L.
Vll’l H < & -‘1 -.] < < < 3 - 2 4 L7 z 2 < < } = gL - 2 3 L7 -.] < 2
- ey~ 7 S </ L S —" — — i/ /i — S ——7 ] i/ % </ v  —
PR 7 7 L 3 L ; L Sr— < ‘ ‘ I L ; & ; 7 7 L 3
- - H—3 3 v p——o -
Pp f T Pp
P Pl [ mp
CLEB Pizz. areo. N.V. » MLV. SulA CLB
" behind|the bridge - JEE———— - A L.
S P o oo oo
102 W /- ! ) = 3 ./ itig =] - 3 - DX
Vla_ 7 = _7 _7 g -/1 J\ J A~ 3 7 7 ] )v A~ </ \. <
Ho4—7 7—= — % % L —— % g7 o1&
- . L_g—]
_p o P:>O
Sul A
CLB arco. tr~wv (always with second minor)
s A
= +
D o ‘ ) ) |‘\Jl‘v N—= TeSs hT [>) ) )
ve. | e - =3 A - — 7 — | = 2 2 = 2
’ { L i 3 3 L S—— ! ! L D i 3 & 3 & 3
N - N——
& 3 f L p—o
P Jp—— 3—1 P
—
PPl — [ mp
—3—
- 5 . 1 3l 4 N J e 2 3 2
ape 4\/,0, T |5 €9 |4 b / T Ig 2 I4 |4

INSNAAABRC L




poco accel.

Rl ookt atey | ookt oA acan PR oo
A ’ \\—
| | i
| il il
A \\\\ ~g 1 1 1 1 1 '
PY /
~¢ ~g ~¢ ~¢ ~
—t
Ll M.Lw Bl Ul oI T
S ERY g ENY S Iyl IFFN S PN <y FFr
& 5 & g [T g = % e ¢
— i\f\,psm S |1 1 M ﬂ g = Aw\fﬁ = ALY ﬁ = T8 ﬁ = )
i Lo L < T KT s
J \ A A M = // \ A // \ A [ A N[
A \\ A
(\
\\
]
ks T g it M M
e ! h v 1
g 7,
S _—Tel| 1
IS _d
T4
| X
T4 o
1 [ .—..—.Iq 1
T\
. £ .
ﬁm« M 3h i
A
‘ T8
)X
N N LA BN N BN i~
A 2 iy
il
s
A
1 1 n\> i ng 1 1 1 1
£
sas sass mus g o & K Nt Nt o S
. B A
s N
H M E=u +<
2 il
I " " qu i " I I I "
5
[%0] .
LA
o A ]
= =
..m A =N ..w
R 1 1 1 A 1 R 1 1 1 1 1
8 SIIEN 8
I 7 I
8 Y / —
A A \ A,u/ A\ Unl
ol e e SN+
<[ s <[y < <[y <[y <
CiZ C £ZJ
p=p= A %
T TME i A A M 1
. Unl N Onl o N
SN\ Hh \ & Z5 o ! T IS
Ao & » gh i) 72 A LIS LIS T L3S
) L
S
~C ~t «nm ~t ~ p_ ~
i S s |
S % i 'S . Slhy T
f i § 5 ¥ 8 i N _ Sipde
gEr e [ [ Qe ) v 8 GnN BEN —®
NN N N o NN YR YN N OO
- -
g | 1 1 = 1 | | |
o o
2 2 3
=7 [Aliny [V [V N (= Vi N [V I oy
> NEJ® N N N N MO et )
™~ / .\ — (’ .\
& 0 s s = = = g 2.
7 © g @ = > > > &
< <
O =



>

72 rit.

J:
®

ot
9 —_—
Cav N
i N Aty , 1
i e i _J
L I
P g
| Rl W . i s Y
i | o Vi
] ° a L
> (Al
H . s
" ation NH Z |
4N
| A | B
| il
| SR ot
iy ol A o o~
2 B
. T s
y aca Ao : ]
Vi .
1 A N
| . I ° i
m || S .
S N F \ i I I
24
Aﬂ A aliny
o o Al Z \
1
vp N
' N
1
| ot
UL | |
ﬂ i Cah : K
. 4 P
y o ot : 7RI
g N
N S __L.f 3
4 . M .
| , ..
| Wtw\
~y >
. ) |
= .J%H-_P 2 o R
RN M [
A
_ oS AH .
¥ I :
1 1 g ul
o
H g
RN 1
0
Tm J
S 4
~y A |
I ' g s &
£ 1
~d i~ . F ’ _J
o[~ K .ﬂy IMJ Il
ANy u m |

| l ! I P g5
| z 8 o g 4 M_o | BN .-
/ : T " R

i = 1l||p il il 1
H,H/ Juney o H S .
Y | i . |

N, | : |
i i | a

: oY
i m, Cou S
F e atan aCay ’ ‘
Rl aCa ace ii i ) _ |
| BN T A
: ] IS L1 ~ @ . - :
; A == [T N i ® 2 o |
| i [ e SRIIL RS
.- _l u:/
¢ X1 L Nl
¢ |
~y -
~{ !
.7 liny
i NI i U |
i o

e e s
o ull

/I 1/

\ L\

/ 1/ |

\ I\ |

/ |/ _

\ \ )

/ Il
N L\

/ L/

i ot

\ N

\ \\ N e o
i en i i \

\ \ YN N mv L G G . e
Nyl < o nlnmw\v n N . m
G ” b . : m :

y : j -
. >
> o & Q%a.
(o] O ..n. T
8 @)



60 accel.

J

(Play quarter note lower by changing the lip position)
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Ending with live electronics

and the sign of the conductor

>~ ====] == -—
N
C ' ' qh C C ql ch q
N B N ENERES FNERNN
b b Al kel kg
) e N i AJ AAJ A. N A- !
<Tme B 1 < AAA 2 ol <70 av <N vr <
aceyl Ca acen) atan) oo N o At oo BL
S
" >
) 0 0 m 4 4 kS a0
L ) . I
A >
] s
) 0 0 3 ke a0
1
) 0 0 kS 0110
-
1 P
w
) 0 i i 2 98 0110 Ik
| A
) 0 0 L 0110
S
=
i W
U 0 0 o||%. S e
1
) 19 i e hlll:S 4l b
| | 4
"B
I i ki hlll:S kel ®
1 1 1
i i helll: e ®
1 1 1
Ag i i i il B ®
AT
5 | | | 2
£ S
3 =
QU i i 3 hlll: S 8o ®
"))
3
| " " m 2
e b 3 ol ¢ oAl
T L 1 3 wlt A [ b
T S g $
) S ‘N ‘=
ol 1] 1] : g m helll:S e 2 |
5 S 3 b
I I m .me 2 m
2 N -8 S
(7} ~ ~
i 1P 3 : LS Bl 5 |y
7] ~ 0 5
. S S o .
F ) .8 < 2
o [ 8 o] M .ma
) ' 3 § S . “ o
o L Q S A0 Q -
@ ° i 5 §
0 o) 0 8 2 111N 3 e 5
2 1 ] g g R : A
=) % : g
2 3 M. S
N T lm 3 3
§ . A 5
@ 3 S
0 0 3 NI S
RN EEEE .Io.a [Nnv AY .w / 1
Q =
3 2 .
i % 4/ § N
0 0 3 0 — |8 ITHe0
5 0 cﬁ & vﬂ ,vﬂ
SNG e NG NOe NG NOe e o
~\ v Shud % v
8 s 5 = = : g d
= <
O =




